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The art of “Da Capo”  
 
On a Tuesday evening of September I was walking through High Street, drenched in 
that peculiar quality of rain that I’ve found only here and that I would call “spray”. 
You cannot do anything to protect yourself against it, and I also had two heavy 
pieces of luggage to drag: I had just arrived with the Wexford bus from Dublin, ready 
for a bright and shiny new start at WFO. I don’t know if it was the rain, if it was the 
baggage, or if it was because I am almost fifty, but I started and think of Sisyphus 
and of his boulders always rolling down the hill. After all, Wexford is always 
Wexford, the Festival is always the Festival, opera is always opera: will I be able to 
get excited again, after twelve years (and fourteen titles, to be overly  precise)? And 
this “Marvelous” Mozart who’s waiting for me…  
«And this year, what are you doing at the Festival?» «The Magic Flute.» «Oh, 
marvelous!». Every time someone learns that you have to stage the Flute, the 
answer is invariably the same: marvelous. And who am I to contradict my 
interlocutors?  
The fact is that Flute is surely marvelous  for the audience, but it gives a hard time to 
the poor director who has the trouble of facing  it from the other side of the curtain. 
You can guess my mood was not one of the happiest. But then, just round the 
corner of Selskar Square, I saw something completely new: a statue of a sportsman 
waving what I thought  it was  a baseball bat (I had then discovered it was hurling, 
actually). And there I was enlightened: the truth is that every return hides small 
surprises, exactly as in a musical “da capo”: you don’t care if the aria starts again, as 
long as the variation are interesting and new. And, on the other hand, variations are 
interesting only if you know very well the original version. I don’t know if Nicky 
Rackard in bronze is a really revealing element in my life, but adding that less than 
twenty minutes later I would have met people that I have known  here and that I 
now number amongst my dearest friends, you understand that good humor came 
magically back. 
Sentimentalism apart, starting a new production is always exciting and stressful. 
One works at home on paper and imagines his ideal cast: will the real singers match 
your ideas? Usually the answer is no, but the main quality I’ve always found working 
at WFO is that the choice of the young singers is never disappointing, and that each 
and every one is so determined and focused that the result is always better than 
your original idea (another exposition-and-variations situation.  You see? Life is 
more operatic than you expect…)  
It’s too early, at this stage, to foresee how this Flute will come up: the real staging 
will start tomorrow after the first appropriate week of music calls. But of one thing I 
am sure: despite that first gloomy moment, Wexford is always worth of a “da capo”. 
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